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1.d4 Àf6 2.c4 b6

I started to play this line in 1996. And, al -
though I ‘in vented’ it all by my self, hon esty
com pels me to say that it has quite a ped i -
gree. World Cham pi ons Alekhine and
Fischer have played it oc ca sion ally, just like
cre ative GMs such as Grünfeld, Nimzo -
witsch, Bronstein, Tolush and Larsen!
I would call this line ‘the Queen’s Grünfeld
line’. The point is to play a kind of Queen’s
In dian, but try ing to do with out the move
...e6. This al lows Black some ex tra op tions:
for ex am ple, a dou ble fianchetto, some times 
even trans pos ing to a type of Grünfeld po si -
tion, or even play ing a di rect cen tral pawn
break with ...e5 in some lines.
It’s true that of ten Black can trans pose to

Queen’s In dian main lines, but I will mainly
con sider the plans that are based on a quick
...d5 (sim i lar to the Grünfeld).
While it is hard to point out a clear way for
White to get an easy and safe ad van tage, I
should like to note that Black should never
for get about the fight for the cen tre (as even a 
few GMs did).
Con sid er ing that 1.d4 Àf6 2.c4 b6 is a
full-size rep er toire for Black we will divide
the ma te rial in two parts:
Part I: 3.Àc3 (and other moves)
Part II: 3.Àf3

So, for the lat ter knight move see the next
chap ter.
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í Aa ron Nim zo witsch
n Frank Mar shall

Bad Kis sin gen 1928

1.d4 Àf6 2.c4 b6 3.Àc3
This seems to be the most log i cal move,
fight ing for the cen tre.
l 3.d5?! is also crit i cal, try ing to pun ish
Black for not play ing ...e6. Now the
Grünfeld in ven tor played a cre ative game
against an other very fa mous GM: 3...Ãb7
4.g3 e5 5.Ãg2 Ãb4+ 6.Àd2  0-0 7.e4 Àa6
8.a3 Ãd6 9.b4 c6 un clear, Rubinstein-
 Grünfeld, Breslau 1925.
How ever, I think Black has good chances to
break the cen tre and get a quick ini tia tive
with 3...e6!
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Now 4.Àc3 Ãb4 is a nice Nimzo-In dian,
where White is al ready un der pres sure!
If 4.f3 then 4...exd5 (not 4...c6 5.d6 Àa6
6.©d4; but 4...exd5 5.cxd5 Ãc5 6.e3 ©e7 is
pos si ble) 5.cxd5 Ãb4+ 6.Àc3  0-0 7.e4
Àh5!? seems risky for White. 8...©h4 is the
threat ex ploit ing White’s lack of de vel op -
ment. His cen tre might be coun ter-at tacked
very soon by the ...f5 or ...c6 breaks.
The main move is per haps 4.a3!? pre vent ing
...Ãb4, when Black has two op tions:
– 4...Ãa6!? 5.e3 exd5 6.cxd5 Ãxf1 7.®xf1
Ãd6 is very OK for Black. He will prob a bly
de velop his knight from b8 to c5 (push ing a5
might help to fix it there), and while White is

solv ing his de vel op ment and ®f1 prob lems,
Black will surely get at least enough
counterplay against the d5 pawn.
– 4...exd5 5.cxd5 Ãc5!? is fas ci nat ing too.
Play might con tinue 6.b4 (6.Àc3  0-0 7.b4
Ãd6 8.Àf3 Ãb7ÿ) and now 6...Àe4 7.e3
Ãd6 (not 7...©f6?! 8.©c2! Àxf2 9.Ãb2
which seems better for White), or the ad ven -
tur ous 6...Ãxf2+!? 7.®xf2 Àe4+ 8.®f3!
(8.®e3 f5!) 8...©f6+ 9.®xe4 ©xa1 10.Ãf4.
l On 3.f3!? I would rec om mend the in ter -
est ing 3...Àc6! (3...e5!? 4.dxe5 Àh5
5.Àh3!Ç, Novikov- Kogan Ant werp 1996)
with ...e5 com ing. It seems like a good idea
to com pli cate mat ters for White! 4.d5 (4.e4
e5 5.d5 Àd4 6.Àe2 Ãc5) 4...Àe5 5.e4 e6
and White’s king might be in dan ger soon. In 
any case it looks un pleas ant for White!
l On 3.e3 the best re ac tion is 3...Ãb7
4.Àf3 e6 (or 4...d5!? 5.cxd5 Àxd5 6.Àe5
e6), since the e3 Queen’s In dian line is re ally 
not so dan ger ous.
3...Ãb7 4.Ãg5
This is a log i cal ap proach.
On 4.a3 I would rec om mend 4...d5!? (4...e6
5.Àf3 is a fa mous Queen’s In dian line).
In case of 4.Àf3 it is positionally wrong to
play 4...c5?!, but it was played by such a
strong GM as Tartakower and even with suc -
cess! (4...d5!? is my rec om men da tion, and it
trans poses to the next chap ter the game
Mohandesi-Kogan) 5.d5 d6 6.e4 Àbd7
7.Ãd3 (the prob lem is that Ãb7 is re ally a
‘sad piece’ re stricted by d5, a well de fended
pawn) 7...g6 8.b3?! Ãg7 9.Ãb2  0-0  10.0-0
e6 11.dxe6? (11.©d2Ç) 11...fxe6 12.©c2
Àh5 13.Õfe1 Õxf3! 14.gxf3 Àf4ç 15.Ãf1
©g5+ 16.®h1 ©h5 17.Õe3 Ãd4 18.Õae1
Àe5 (now you can see why I could n’t avoid
show ing you this game) 19.©d1 Õf8 20.Ãc1 
d5 21.cxd5 exd5 22.Àb1 Ãxe3 23.fxe3
Àxf3 24.Õe2 Àxe2 25.©xe2 Àxh2, 0-1
Matisons-Tartakower, Debrecen 1925.
4...e6 5.©c2
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An other op tion is: 5.e4 h6 6.Ãxf6 ©xf6
7.Àf3 Ãb4 – Black’s piece ac tiv ity com pen -
sates White’s cen tral con trol – 8.Ãd3 c5!?
 9.0-0 cxd4 10.Àb5 Àa6 11.a3 Ãe7 12.Àfxd4 
Àc5! 13.Ãc2  0-0 14.Àc3 d6 with de cent play 
in Stahlberg- Tartakower, Kemeri 1937.
Note that 5.Àf3 is a Queen’s In dian or
Nimzo line.
5...h6 6.Ãh4 Ãe7 7.e4  0-0 8.e5
On  8.0-0-0, 8...c5! is well-timed, since if
9.d5? (9.Àf3 cxd4 10.Àxd4 Àc6) then
9...Àxd5! is strong.
8...Àd5! 9.Ãg3 Àb4 10.©b3 d5
11.exd6 Ãxd6  12.0-0-0 À8c6 13.Ãxd6 
©xd6 14.a3 Àxd4! 15.Õxd4 ©xd4
16.axb4 ©xf2
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A real mas ter piece by Mar shall who is win -
ning by now. He fin ishes the game in an el e -
gant way!
17.©d1 Õfd8 18.©e2 ©f4+ 19.®c2
a5! 20.bxa5 Õxa5 21.Àf3 Õa1 22.®b3 
b5! 23.©e5 bxc4+ 24.®b4 ©c1
25.Àb5 c5+! 0-1

í Max Euwe
n Alex an der Alek hi ne

Bu da pest 1921

1.d4 Àf6 2.c4 b6 3.Àc3 Ãb7 4.©c2
With this move White is fight ing for con trol
over the e4-square.

4...d5
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In the past many strong play ers liked the
anti-po si tional, pro voc a tive move 4...Àc6?!
5.Àf3 (5.d5 Àb4 6.©d1 a5 7.e4 e5 8.g3 g6
9.Ãg2 Ãg7 10.Àge2  0-0  11.0-0 d6 12.f4Ç,
Sämisch-Nimzowitsch, Karlsbad 1923)
5...e6 6.e4 e5 7.dxe5 Àg4 8.Ãg5 Ãe7 9.Ãf4
Ãc5 10.Ãg3å, Teichmann-Alekhine, Ber -
lin 1921.
5.cxd5
White was slightly better in Grünfeld-Réti,
Mos cow 1925, af ter 5.Àf3 g6 6.Ãf4 Ãg7
7.e3  0-0 8.h3 Àbd7 9.Õd1 c5 10.dxc5 Àxc5
11.Ãe2 Õc8  12.0-0. How ever, Black could
also have gone for 5...e6.
5...Àxd5 6.e4
Noth ing brings 6.Àxd5 Ãxd5 7.e4 Ãb7
8.Àf3 e6 9.Ãb5+ c6 10.Ãd3 Ãb4+ 11.Ãd2
Ãxd2+ 12.©xd2 Àd7 13.e5?! c5, Varga-
 Izsak, Bu da pest 1995.
6...Àxc3 7.bxc3
Here Black can again take a risk and play
7...e5!?
Safer is 7...e6 or 7...g6.
8.dxe5
Here are some al ter na tives:
– 8.Àf3 exd4 9.Ãc4 (9.Ãc5+!?) 9...Àc6
(9...©e7!?)  10.0-0 d3 11.Ãxd3 Ãc5 12.e5
and White has the ini tia tive, Zilberstein-
 Bronstein, Rus sian Cham pi on ship, Baku
1972.

Arthur Kogan
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– 8.d5 a6 (8...c6!?) 9.Àf3 Àd7 10.©a4 Ãd6 
11.Ãg5 f6 12.Ãe3  0-0 and Black was fine,
Labarthe-Horn, Geneva 1990.
– 8.Ãb5+!? c6 9.Ãc4 exd4 10.Àf3 with
com pen sa tion.
8...©h4!
Af ter this pow er ful queen move Black ob -
tains enough com pen sa tion.
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9.Ãb5+
Re turn ing the pawn with 9.Àf3 brings noth -
ing af ter 9...©xe4+ 10.©xe4 Ãxe4 11.Ãc4
Àc6  12.0-0  0-0-0 13.Õe1 Ãd5 14.Ãa6+
®b8 15.Ãg5 Ãe7 with equal ity.
Pro tect ing the pawn does not lead to an ad -
van tage ei ther:
9.Ãd3 Àd7 (in case of 9...Ãc5 10.Àf3 ©g4
 11.0-0  0-0, it seems that Black has got com -
pen sa tion for White’s ex tra dou bled pawn)
10.Àf3 ©h5 11.Ãg5!? (11.Ãf4  0-0-0 with
com pen sa tion;  11.0-0 Àxe5 12.Àxe5 ©xe5
13.Ãe3  0-0-0 is un clear) 11...h6 12.e6! Àc5
(12...fxe6 13.e5 ®f7 14.Ãe4å) 13.exf7+
©xf7 and Black has enough com pen sa tion
with ... 0-0-0 com ing and nice play on the
open files.
9...Àd7 10.Àf3
Black was some what better af ter 10.Ãxd7+
®xd7 11.©d3+ ®c8 12.©h3+ ©xh3
13.Àxh3 Ãxe4  14.0-0 h6!, M.Makogonov-
 Freiman, Semi-fi nal Rus sian Cham pi on -
ship, Odessa 1929.
10...©xe4+ 11.©xe4 Ãxe4
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12.Àg5
This move back fires af ter Alekhine’s ac cu -
rate 13th move. Af ter  12.0-0 Black should
play 12...c6  (12...0-0-0 13.Àg5 Ãg6 14.e6
was better for White in Danner-Horn, Biel
1990; White holds the ini tia tive in the end -
ing af ter 12...a6 13.Ãc4 b5 14.Ãxf7+ ®xf7
15.Àg5+ ®g6 16.Àxe4 Àxe5 17.f4) 13.Ãc4 
(13.Ãe2 Àc5 14.Ãe3 Àa4) 13...Õd8 14.Õd1 
Ãe7 15.Ãf4 Àc5 16.Àd4 Àa4! when he has
suf fi cient counterplay.
12...Ãxg2 13.Õg1 c6! 14.Õxg2?
White had to try 14.e6! when 14...fxe6 15.Ãe2 
Ãd5 16.c4 spells trou ble for Black, who
should have gone for the un clear 14...Àe5.  
14...cxb5 15.e6 fxe6 16.Àxe6 ®f7
Black is just better. The rest is not in ter est -
ing for our purpose. 17.Àc7 Õc8 18.Àxb5 
a6 19.Àd4 Õxc3 20.Ãb2 Õc5 21.Õd1
Õd5 22.Õd3 Àe5 23.Õb3 Ãb4+ 24.®f1
Ãc5 25.Àf5 Õhd8 26.Õxg7+ ®f6 27.Õf3 
Õd2 28.Àd6+ ®e6 29.Ãxe5 Ãxd6
30.Ãxd6 Õ8xd6 31.Õa3 Õb2  0-1

í Per An drea sen
n Erik Pe der sen

Den mark 1988

1.d4 Àf6 2.c4 b6 3.Àc3 Ãb7 4.d5!?
White is stak ing a claim for more space and
block ing the di ag o nal for the bishop.

The Queen’s Grünfeld Line (Part I)
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4...e6
So, Black is forced to fight for the cen tre and
to free the way for his bishop on b7!
5.a3!?
A pro phy lac tic move di rected against Ãb4,
sim i lar to the Queen’s In dian. White can also
al low the pin with the di rect 5.e4 Ãb4 6.Ãd3.
Now Black needs to im prove upon 6...exd5
7.cxd5 (7.exd5 Ãxc3+ 8.bxc3  0-0 9.Àe2
Àa6)  7...0-0 8.Àf3 Õe8  9.0-0 Ãxc3 10.bxc3
d6 (10...Àxe4 11.Ãxe4 Õxe4 12.©d3 ©e7
13.Àg5 Õh4 14.Ãf4!) 11.Õe1å, as in
L.Gomez-Jerez Perez, Bar ce lona 1996.
I would rec om mend the in ter est ing gam bit
6...b5!?. For ex am ple: 7.cxb5 (af ter 7.Àe2
bxc4 8.Ãxc4 Àxe4 9.©d4 Àf6  10.0-0  0-0
11.Ãg5 Ãe7 White’s com pen sa tion might
be not enough) 7...exd5 8.e5 d4! 9.exf6
©xf6! 10.©e2+ ®f8 11.Àf3 Ãxf3 12.gxf3
dxc3  13.0-0 a6!. In this very com plex po si -
tion Black seems to have good chances.
5...Ãd6
I like this move. The bishop in tends to go to
e5 at some stage, in creas ing the pres sure on
d5 by at tack ing the c3-knight.
5...Ãe7 leads to a very sharp fight: 6.g3
(better seems 6.e4) 6...b5! 7.Àxb5 exd5
8.Ãf4 d6 9.c5!  0-0 10.cxd6 cxd6 11.Àd4
Àc6 12.Àgf3 Àe4 13.Ãe3 Àe5, Petrosian-
 Keene, Bath 1973.
An im por tant al ter na tive is 5...exd5 6.cxd5,
and now White is some what better af ter
6...g6 7.e4 (7.g3!? Kindermann- Sahovic,
Reyk ja vik 1982) 7...Ãg7 8.Ãd3  0-0 9.Àge2, 
Plachetka-Sahovic, Vrnjacka Banja 1985.
How ever, Black may con sider 6...©e7!?. The 
point is to pre vent e4 and to press on d5 but
still it is a du bi ous early queen move I must
ad mit: 7.Ãf4! (7.Ãg5?! h6 8.Ãxf6 ©xf6
9.Àf3 Àa6 10.g3 Àc5 11.Ãg2 a5  12.0-0 Ãd6 
13.Àd2  0-0 14.©c2 Ãe5â, Tyomkin-Kogan,
Tel Aviv 1997) 7...Àe4! 8.Õc1 ©f6 (8...g5?
9.©d4) 9.g3 (9.Àh3) 9...Àxc3 10.Õxc3 Ãd6
11.Õe3+ ®f8 12.Ãxd6+ ©xd6 13.Ãg2 and

White was slightly better in Schroer-Kreuzer, 
New York 1983.
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6.Àf3
Black quickly gains an ad van tage af ter 6.e4
Ãe5!  (6...0-0 7.f4 exd5 8.e5 Õe8 9.cxd5º
was Löffler-Horn, Königsfeld 1985) 7.©c2
©e7 8.Ãe2 Àa6 9.f3 c6, Arlandi-Horn,
Geneva 1988.
6...0-0
Black should just cas tle and not in ter po late
6...exd5 7.cxd5  0-0 as af ter 8.Ãg5 Õe8 9.e3
Àa6 (9...Ãe7 10.Ãc4 h6 11.Ãf4 Ãa6
12.©d3 ©c8  13.0-0å, Petrosian-Planinc,
Ohrid 1972) 10.Ãc4 h6 11.Ãh4 c6  12.0-0 b5 
13.Ãa2 White is just better. Quinteros-
 Larsen, San Mar tin 1995.
7.e4
Or 7.Ãg5 Ãe7 8.Ãf4 Àh5 9.Ãg3 Àxg3 –
Sloth-E.Pedersen, Den mark 1987 – and now 
if 10.hxg3 then 10...f5 is in ter est ing.
7...exd5 8.exd5 c6 9.Ãe2
Black was slightly better in Bertok- Planinc,
Zagreb 1972, af ter 9.dxc6 dxc6 10.Ãe2 ©c7 
 11.0-0 Àbd7.
9...cxd5 10.cxd5 Àa6  11.0-0 Õe8
12.Ãg5 Àc5 13.Àd4 Ãe5 The point of
5...Ãd6, Black has grasped the ini tia tive
and won af ter 14.Õa2 ©b8 15.f4 Ãxd4+ 
16.©xd4 Àxd5 17.Àxd5 Õxe2 18.Õf3
©e8 19.Ãh6 Õe1+ 20.®f2 ©e2+
21.®g3 Àe4+ 22.®h3 f6 23.Àe7+
®h8 24.©xd7 Àf2+ 25.Õxf2 ©xe7 0-1

Arthur Kogan
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í Efim Bo gol ju bow
n Alex an der Alek hi ne

Ger ma ny/Net her lands Wch-m 1929 (8)

1.d4 Àf6 2.c4 b6 3.Àc3 Ãb7 4.f3
White fights for cen tral con trol but misses
out on his de vel op ment – this usu ally leads
to very orig i nal and sharp play.
4...d5 5.cxd5 Àxd5
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6.e4
In case of 6.Àxd5 Black has to make up his
mind to take back with the queen or the
bishop.
l 6...©xd5 7.e4 ©d7 (or 7...©d6 8.a3 e5
9.Àe2 Ãe7 10.Ãe3  0-0 11.©c2 Àd7 12.Õd1 
Õad8 13.Àc3 exd4 14.Ãxd4 ©h6 15.©f2
Ãg5ç, Bern-Pedersen, Aarhus 1989) 8.Ãc4
g6!? (this was the way the great Bobby
played in his best years. Tartakower man -
aged to hold the ex world cham pion with
8...e6 9.Àe2 Ãb4+ 10.Ãd2 Ãxd2+
11.©xd2  0-0  12.0-0 c5 13.Õfd1Ç, ½-½
Euwe-Tartakower, Stock holm ol 1937)
9.©b3!? (9.Àe2 Ãg7  10.0-0  0-0 11.Ãe3
Àc6 12.Õc1 Àa5 gave Black counterplay in
Chabanon-Haik, Montpellier 1991) 9...e6
10.Àe2 Ãg7 11.Ãe3 Àc6 12.Õd1 Àa5
13.©c2 ©c6 14.Ãd3 ©xc2 15.Ãxc2  0-0-0
16.®f2 Õd6 17.b3 Àc6 18.Õd2 Õhd8
19.Õhd1 Àb4 20.Ãb1 Ãa6 21.a3 Àc6
22.Ãd3 Ãxd3 23.Õxd3 f5!, Black got some

pres sure on White’s cen tre and went on to
win, Agdamus-Fischer, Bue nos Ai res 1970.
l An other in ter est ing game saw 6...Ãxd5
7.e4 Ãb7 8.Ãb5+!? (8.Ãe3 e6) 8...c6 9.Ãc4
e6 10.Àe2 Ãb4+ 11.Ãd2 ©h4+! (weak en -
ing White’s pawn struc ture) 12.g3 ©e7
13.a3 Ãxd2+ 14.©xd2 Àd7  15.0-0-0?!
(safer is  15.0-0  0-0 16.Õac1 c5 with equal -
ity)  15...0-0 16.®b1 (Black is also do ing
very well af ter 16.©f4 e5!) 16...c5! 17.dxc5
Àe5! (now White is in trou ble) 18.©c3
©xc5 19.Õd4 19...Õac8ç 20.Õc1 Àxc4
21.Õxc4 ©xc4 22.©xc4 Õxc4 23.Õxc4 Ãa6 
with a win ning edge in Duchamp-Frydman,
Prague Olym piad 1931.
6...Àxc3 7.bxc3 e6
This ‘solid’ move was played in many
games. Also play able is 7...g6, for those who 
like Grünfeld-type struc tures 8.Ãc4 (8.Ãe3
Ãg7 9.Ãc4  0-0 10.Àe2 c5 11.h4 h5 12.©d2
©c7 13.Õc1 Àc6  14.0-0 Õfd8, P.Varga-
 Medvegy, Bu da pest 1995) 8...Ãg7 9.Àe2
 0-0  10.0-0 c5 11.Ãe3 ©c7 12.Õc1 Àc6
13.©d2 Õfd8 14.Õfd1 Õac8, Black looks
OK and went on to win in Ruiz Gar cia-Jerez
Perez, Spain 1992.
See the next game for 7...e5!?.
8.Ãb5+
Black need not fear the al ter na tives:
– 8.©a4+ c6 9.Ãf4 Àd7 10.Àh3 Ãe7
11.Ãe2  0-0  12.0-0 ®h8 13.Õad1 b5 14.©b3
a6 15.Ãe3 ©c7 16.f4 c5, Van Doesburgh-
 Bogoljubow, Zandvoort 1936
– 8.Ãe3 Ãe7 9.Ãb5+ c6 10.Ãd3  0-0
11.Àe2 c5 12.dxc5 Ãxc5 13.Ãxc5 bxc5
14.Õb1 ©c7 15.©b3 Ãc6  16.0-0 Àd7
17.©a3 ½-½ L.Popov- Keene, Dortmund
1973.
8...Àd7 9.Àe2 Ãe7  10.0-0 a6 11.Ãd3
c5
Black also gained good counterplay af ter
11...0-0 12.Ãe3 c5 13.©d2 ©c7 14.Õfd1
Õfd8 15.Õac1 b5, Dufrenoy-Haik, France
1991.
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12.Ãb2!?
This is not the best move. White should pre -
fer any of the fol low ing moves: 12.Ãe3,
12.Ãf4, or 12.a4.
12...©c7

T_._M_.t
_LdSlJjJ
Jj._J_._
_.j._._.
._.iI_._
_.iB_I_.
Ib._N_Ii
r._Q_Rk.

T_._M_.t
_LdSlJjJ
Jj._J_._
_.j._._.
._.iI_._
_.iB_I_.
Ib._N_Ii
r._Q_Rk.

13.f4?!
And here 13.e5 was stron ger.
13...Àf6 14.Àg3 h5! 15.©e2 h4
16.Àh1 Àh5 17.©g4?
This is a mis take – 17.Ãc1! Ãd6!?.
 17...0-0-0 18.Õae1
Or 18.f5 Àf6 (plan ning ...e5) 19.©xg7?
Õh7.
18...®b8
With a stra te gi cally lost po si tion for White.
19.f5 e5 20.d5 c4! 21.Ãc2 Ãc5+
22.Àf2 g6! 23.fxg6 Õdg8 24.Ãc1 Ãc8 
25.©f3 Õxg6
With the an noy ing threat of ...Ãg4.

.mL_._.t
_.d._J_.
Jj._._T_
_.lIj._S
._J_I_.j
_.i._Q_.
I_B_.nIi
_.b.rRk.

.mL_._.t
_.d._J_.
Jj._._T_
_.lIj._S
._J_I_.j
_.i._Q_.
I_B_.nIi
_.b.rRk.

26.®h1
White’s po si tion is be yond sav ing: 26.Ãe3
Ãxe3 27.Õxe3 Àf4 28.g3 hxg3 29.hxg3 f5!
(29...Ãb7!?î) with the idea of 30...©h7.
26...Àg3+! 27.hxg3
Black wins af ter 27.®g1 Ãg4.
27...hxg3+ 28.Àh3
Or 28.®g1 gxf2+ 29.Õxf2 Ãg4 30.©g3
Ãe2, and now:
– 31.©xg6 fxg6 32.Õxe2 ©h7î.
– Better is 31.Ãg5 f5 32.d6 (32.exf5 Õxg5
33.©xg5 ©h7î) 32...©g7 33.Õxe2 Õxg5, 
but Black is still win ning.
28...Ãxh3 29.gxh3 Õxh3+ 30.®g2
Õh2
Mate.

í Erik Dig num
n Ar thur Ko gan

Ut recht 1999

1.d4 Àf6 2.c4 b6 3.Àc3 Ãb7 4.f3 d5
5.cxd5 Àxd5 6.e4 Àxc3 7.bxc3 e5!
An ag gres sive and in ter est ing gam bit. It was
this idea that I had in mind when I first
started ana lys ing the line. In fact I could im -
ple ment it in the first game in which I tried
the 2...b6 line!

Ts.dMl.t
jLj._JjJ
.j._._._
_._.j._.
._.iI_._
_.i._I_.
I_._._Ii
r.bQkBnR

Ts.dMl.t
jLj._JjJ
.j._._._
_._.j._.
._.iI_._
_.i._I_.
I_._._Ii
r.bQkBnR

8.Ãc4
l Here 8.©a4+ led to no ad van tage in
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Lutikov-Van Geet, Am ster dam B 1968, af ter 
8...©d7 9.©xd7+ Àxd7 10.Õb1 Ãe7
11.Ãe3  0-0.
l Black also got a good po si tion af ter
8.Àe2 exd4 9.cxd4 Ãe7 (9...Ãd6!?) 10.Ãe3
 0-0 11.©b3 Ãg5 12.Ãf2 Ãa6!?, Beliavsky-
 Panchenko, Grozny 1969.
l 8.dxe5 is the crit i cal line, where I would
rec om mend 8...Àd7! (8...©h4+ 9.g3 ©h5
10.e6! fxe6 11.©b3, J.Graf-Horn, Geneva B
1990; 8...©xd1+ 9.®xd1 Àc6 10.Ãf4Ç)
9.Ãf4 Ãc5 (it seems that Black has more
than enough com pen sa tion for the pawn)
10.Ãc4 ©h4+ (10...©e7) 11.Ãg3 ©e7
12.e6 fxe6 13.Àe2 e5! with  ...0-0-0 com ing
up and a nice po si tion. But not the im me di -
ate 13...0-0-0? 14.Àd4!.
l 8.Ãb5+ c6 9.Ãc4 Àd7 10.©b3 ©h4+
11.®f1 ©f6 12.Àh3 h6 13.Àf2 Ãd6 was un -
clear in Levitas-Tolush, Le nin grad 1938.
8...exd4 9.Àe2!
Here 9.cxd4 Ãb4+ will force the king to
move to avoid los ing the d4 pawn: 10.®f2
 0-0 gives Black the ini tia tive.
9...d3!
De stroy ing White’s pawn struc ture.
10.Àd4!?
10.©xd3 ©xd3 11.Ãxd3 Àd7 and with such 
a square as c5 for the knight, Black must be
OK!

Ts.dMl.t
jLj._JjJ
.j._._._
_._._._.
._BnI_._
_.iJ_I_.
I_._._Ii
r.bQk._R

Ts.dMl.t
jLj._JjJ
.j._._._
_._._._.
._BnI_._
_.iJ_I_.
I_._._Ii
r.bQk._R

10...Ãc5

This is stron ger than 10...c5, which weak ens
the d5 square: 11.Àe2! (11.Àf5 g6)
11...Àc6 (11...dxe2?? 12.Ãxf7+!ê)
12.©xd3 un clear (12.Àf4 Ãd6).
11.Ãxf7+?!
White got too emo tional, but in fact he re ally
made me sweat for a while. The nor mal
11.©xd3 would be an swered by 11...Àc6.
11...®xf7 12.©b3+ ®e8 13.Àe6
This is a po si tion that is re ally hard to play as
Black.

Ts.dM_.t
jLj._.jJ
.j._N_._
_.l._._.
._._I_._
_QiJ_I_.
I_._._Ii
r.b.k._R

Ts.dM_.t
jLj._.jJ
.j._N_._
_.l._._.
._._I_._
_QiJ_I_.
I_._._Ii
r.b.k._R

13...d2+!
This was part of my cal cu la tion. How ever,
maybe even better, but still harder to cal cu -
late was 13...©f6!, for ex am ple 14.Ãg5
(14.Àxc5 bxc5 15.©xb7 ©xc3+ 16.®f2
©xa1 17.©xa8 ©xa2+ç) 14...©g6
15.Àxc5 ©xg5! 16.Àxb7 (16.©e6+
©e7î) 16...®d7! and Àb7 is in trou ble! If
 17.0-0 then 17...®c6!ç.
14.Ãxd2 Ãf2+!
This was the point! Black should cal cu late
care fully of course.
15.®e2
15.®xf2 ©xd2+ 16.®g3 would have forced
me to find a hard move such as 16...®e7!!
(wrong is 16...©d6+ 17.e5! ©xe5+ –
17...©e7 18.©c4!? – 18.®f2 and with Õhe1
com ing, Black is dan ger) 17.Õhd1 (17.Àxc7 
©d6+) 17...©h6 18.Àd4 ©g6+ 19.®f2 Õe8 
20.Àf5+ ®f8 21.©a3+ ®f7 22.Õd8 ©e6
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23.Õad1 Õxd8 24.Õxd8 Àd7 25.Õxa8 Ãxa8
26.©xa7 ©c6 and Black has an edge.
15...Ãa6+! 16.®xf2 ©xd2+ 17.®g3
©d6+ 18.e5

Ts._M_.t
j.j._.jJ
Lj.dN_._
_._.i._.
._._._._
_Qi._Ik.
I_._._Ii
r._._._R

Ts._M_.t
j.j._.jJ
Lj.dN_._
_._.i._.
._._._._
_Qi._Ik.
I_._._Ii
r._._._R

18...©e7?!
Better was 18...©xe5+ 19.f4 (19.®f2 ©e2+

20.®g3 Ãc4 win ning) 19...©e3+ 20.®h4,
but I ‘missed’ 20...®d7!ç and my king es -
capes from the dan ger zone, leav ing Black
with a ma te rial ad van tage and the white king 
on h4.
19.©d5! c6 20.©d6 ®f7!?
Cor rect was 20...©xd6! 21.exd6 Ãc4
22.Àc7+ ®d7 23.Àxa8 ®xd6 and Black
will win the knight on a8 and will re tain the
better chances.
21.©xe7+
The best chance for White was 21.Àc7! Ãb7 
(21...Õd8 22.©xe7+ ®xe7 23.Àxa8 Ãb7
24.Àxb6 axb6º) 22.Õad1 Õc8 with un clear
play.
21...®xe7 22.Àc7 Ãb7 23.Õad1 Àd7
24.Àxa8 Õxa8 25.f4 Õf8 26.a4 Àc5
27.Õd4 Àb3 0-1
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